
 Annegret Reichmann.  Geflüster (Whispering), 1996.  
 Acrylic on canvas, triptych: 55 3/8” x 75 3/8”
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ANNEGRET REICHMANN
ARTIST’S STATEMENT

Everything around me influences me daily. 

I get bombarded by views, noise, aromas, taste, 
and my palette changes in a way I don’t like, 
or I don’t agree and seem to have no choice. 
Well, I do have a choice, and I choose every second of my life. 
I follow rules and regulations. 
I pick living quarters, morning brews, and clothing with care. 
I spend precious hours to navigate directions, to find my way. 
At the end of the day – what do I remember? 
What is worth remembering?

I am looking for the great moments in life, 
the little great moments, 
the ones worth remembering. 
As there might be the first little flower in spring, 
the wind on a sunny day, 
the smile of a person, 
the friendly bark of a dog, 
the enjoyment of a simple meal… 

I use acrylic and oil paint on canvas 
as a medium to transport my interest.

                           Annegret Reichmann.  Mindmovement 32, 1989.
                          Oil on canvas, 71 3/4” x 87”



            Annegret Reichmann.  Mindmovement 31, 1989.
              Oil on canvas, 71 3/4” x 87”

ANNEGRET REICHMANN
ARTIST’S BIOGRAPHY

SOLO EXHIBITIONS
Since 1990 
Germany: Gelsenkirchen  Bochum
  Stuttgart  Duesseldorf
  Cologne  Dorsten
  Hamburg  Berlin
Luxembourg
Italy
Poland
Spain
Croatia 
United States: Chicago
  New York
  Portland, OR 

ARTIST-IN-RESIDENCE
Palenville, NY   Woodstock, NY  Cummington, MA
Borgetto, Sicily, Italy Tuchomie, Poland Kyoto, Japan 

ART AWARDS
City of Gelsenkirchen • Bronze Lion Award 
The School of the Art Institute of Chicago 

BORN IN GERMANY

LIVES AND WORKS Gelsenkirchen, Germany and Portland, OR



CURATOR’S REFLECTIONS on the exhibition of art by 
Annegret Reichmann and Werner Ryschawy

  I don’t believe in the other world

  But I don’t believe in this world either
  if it’s not penetrated by light

     -- Anna Kamieńska

Nearly two years ago I wandered through the Seed Studio building on 
Interstate Avenue in the Albino section of Portland.  The open studio day  
gave me opportunity to see some of the art being created in our city.

There was a great deal of interest around the studio of an artist I had 
not met.  Some art was on the outside wall and there were drawings  
that were quite unusual.  A young couple explored the left end of the 
row of drawings while I was at the far right.  Almost at the same time 
they and I said:  How did the artist do that?

Though the drawings had made their impression, my curiosity was not 
immediately satisfied.   It was enough to get me to enter the studio 
where I found large paintings,  ones with significant presence.  The 
colors were signs of life, and the canvases contained evidence of 
dynamic gesture.  I saw the brush strokes as a personal history of 
intentional action:  color statements sometimes bold, sometimes gentle,  
always decisive,  all taking place in the rectangles of the paintings.

That is the way I met Annegret Reichmann.  After a conversation about 
her work,  I inquired about the drawing on the outside wall next to the 
entrance to her studio.  She told me about her friend, Werner Ryschawy, 
and her interest in introducing his work here.   When I asked How did the 
artist make those drawing?,  she replied with some detail, but suggested 
that I get in touch with the artist myself.  So I did.  

After a search on FaceBook (yes this was where I met Werner 
Ryschawy), we discussed his work and the intentions he had in the 
intricate process of making and inventing his topographical drawings 

that move into and out of deep charcoal darkness.  The careful 
looking at all the world and everything that he know is, permits an 
imaginative construction of places and indications of his own 
understandings.   His technique is mastered after years of work first in 
etching, then in this present way of drawing a world that is his own.

For a little more than three weeks, Ryschawy has been artist-in- 
residence, taking his place at ArtReach Gallery.  During this time he has 
worked on some 3-D drawings and prepared his art for exhibition.  But 
he has also gotten to know our city,  the surrounding area, and our 
people. Our artist-in-residence program intends to offer artists the 
opportunity to place their work on exhibition, to create new art, and to 
inspire them for future creative work.  During the time in the Gallery, he 
has also engaged other artists in our community and established 
friendships with many who are eager to understand his work.

Bringing together Annegret Reichmann and Werner Ryschawy for this 
exhibition has given them a chance to re-connect as artists even as it 
has provided our community an opportunity to get to know them.  
During the weeks of the show, the art also serves to introduce us to their 
individual ways of expressing and making art, as well as letting us 
experience how their work interrelates.  We can note their unique ways 
of understanding space and creating dynamic relationships: one with 
line, the other with color, both with shapes that want to inform us with 
the light of their understanding.  

The exhibition “takes place” in our gallery.  But it is also meant to “take 
place” in each of our minds as we allow the art of Werner Ryschawy and 
Annegret Reichmann to create responses in us.  May the light shine in 
and through their art.

      - - Sheldon Hurst, Curator

Kamieńska, Anna.  “The Other World” in Astonishments.  Trans. Graźyna 
Drabik and David Curzon.  Brewster, MA: Paraclete Press,  2007.


